





storming off in anger at my refusals, which I tried to make as kind as they 
were categorical, to tell her anything at all about the film. The question 
that almost ruined everything was this: “But does the film take place in 
the present or in the thirties? You can tell me that, at least!” 

But I could not. Nor could I explain why it was impossible for me to 
answer. I understood her resentment only too well. [Fortunately at the last 
minute Fellini took her to lunch and, apparently, told her a great deal 
about the film. He can talk about it: it is his secret and he is free to do 
what he wants with it. And we can hardly confess that only he knows how 
to tell those famous truths that are anything but true!] 

When I get back, two hours later, Guido is prostrate at the foot of the 
great staircase, his knees on a cushion, between two lions—copied, like the 
elevator doors, from those of Rome’s Hotel Plaza. His head bowed almost 
to the floor, he mumbles an unintelligible, Arabic litany. He is welcoming 
Pace, who is walking down the steps, flanked by his accountant and his 
girl friend. 

“Here, this is for you,” Pace says. 

“Oh, always giving me presents. Look, look at the beautiful watch.” 

“It’s just like mine. You don’t have to wind it.” 

This scene, apparently, actually happened between Fellini and Rizzoli. 


July3 A ring of bowing figures is seeing Guido off at the 
end of the picture. Then the lobby is invaded by the swarm of electricians 
who, following Gianni’s chanted orders, will change day into night so that 
we can shoot Guido’s late-night return to the sleepy lobby. The head 
porter is played by Prince Vadim Wolkonsky, a delightful man and a 
good actor. 

Fellini comes back from lunch with a rip in the seat of his trousers, 
with that delighted look that great men often have when little-boy dis- 
asters overtake them. Tremendously amused, he leans over to look into 
the camera while a wardrobe woman sews him up again. 

Guido is waiting to talk to Luisa on long distance. He goes slowly 
toward the dining room through the second lobby, where an alcove is still 


under construction. Until a few days ago I thought it was a part of the 
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